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IANNIS XENAKIS IN FIRST PERSON 
NARATION, LIVE MUSIC, VIDEO & PICTURE PROJECTION 
Iannis Xenakis (1922-2001) is globally known as the avant-garde composer and original 
thinker who alloyed musical composition with higher mathematics and theoretical physics . 
His production counts about 150 instrumental , vocal, scenic , electroacoustic and mixed 
technique works, in addition with a respectable number of influential theoretical articles on 
music , collected together in books . 
Through extended interviews , pictures, videos and autobiographical data presented by a 
narrator with Xenakis' own words, tonight's performance offers a closer view to the 
composer's way of thinking and a more intimate approach to his idiosyncratic personality. 
The narration in first person, in particular, gives to the audience an opportunity to get 
acquainted with Xenakis, both as an individual and as an author. 
The texts as well as the projected material have been selected with strict musicological 
criteria for maximal narration flow consistence, historical accuracy , data density and 
informational diversity. 
All the works played and heard in this performance are quite representative of the main 
creative periods of the composer. 
The works: 
-- Dipli Ziya (1952), an early exploration of the roots . 
- - Evryali ( 1973), evoking the animated Aegean open sea and Medusa. 
lectroacoustic Sonorities ( 1957-94): excerpts from electroacoustic works. 
ersepolis (1971), a polytope for the Zoroastrian light as eternal life. 
-- Persephassa (1969), for Persephone, goddess of nature's rebirth in springtime. 
-- Okkho (1989), mesmeric rhythm and tempo from African drums . 
--Charisma (1977), to death, when the soul magically leaves the body. 
- - Antonios Antonopoulos 
Tonight's event is sponsored by the George Demeter Realty, 
the Greek Ministry of Culture and Boston University School of Music. 
Special thanks to the Boston University School of Theater. 
ALEAIII 
Theodore Antoniou, Music Director 
Iannis Xenakis in 
First Person 
Wednesday, November 14, 2012, 8:00p.m. 
Tsai Pertormance Center, Boston 
Samuel Z. Solomon, conductor 
PROGRAM 
Diamorphoses (1957) electroacoustic work 
Part A 
Dhipli Zyia (1952) for violin and cello 
Evryali (1973) for piano solo 
Xenakis Electro-Acoustic Sonorities (1957-94) 
Excerpts from the works: 
Concret PH (1958), 
Orient-Occident (1960) 
Hibild Hana Ma (1969-70) 
Polytope de Cluny (1972) 
Voyage absolu des Unari vers Andromede (1989) 
Vicky Betsou, Video Art 
Monogramma (1983)- Video documentary (Greek Radio Television) 
Intermission 
Persepolis (1971) electroacoustic work 
Part B 
Persephassa (1969) for percussion ensemble 
Members of the Boston University Percussion Ensemble 
Okho (1989) for percussion 
Members of the Boston Conservatory Percussion Ensemble 
Charisma (1971) for clarinet and cello 
Actor- Narrator 
Jake Murphy 
The musicians 
Diane Heffner, clarinet 
Yukiko Shimazaki,piano 
Sasha Callahan, violin 
Leo Eguchi , violoncello 
Members of the 
Boston University Percussion Ensemble 
David Tarantino, Daniel Vozzolo, Matthew Mitchener 
Max Herzlich, Ethan Pani, Dellllis Youngblood 
Members of the 
Boston Conservatory Percussion Ensemble 
Bradnon Ilaw, Tyler Flynt, David Lui dens 
Concept, Artistic Direction 
Alexandros Mouzas, composer 
Research, Script 
Antonios Antonopoulos, musicologist & composer 
Script based on texts Iannis Xenakis wrote or spoke during 
interviews and other public appearances. 
Video Art 
Vicky Betsou 
ALEAIII 
Alea III is the contemporary music ensemble in residence at Boston University, a group 
devoted to promoting, playing, and teaching music of the twentieth and twenty-first 
centuries . Founded in 1978, Alea III is the third such group organized by Music Director 
Theodore Antoniou . The ensemble is consistent with the music it embraces--flexible in size , 
open to experimentation and exploration. Over the years , Alea III has offered world- . 
premiere opportunities for dozens of contemporary composers, often under the composer's 
direction, and with extended program notes or comments. The group has performed 1,359 
works by 778 composers---most of them living. Frequent international touring has 
enhanced the relationships of American performers with their colleagues and composers 
from other parts of the world . With its inspiration, several other contemporary groups have 
been formed , offering growing opportunity to young composers and musicians to play and 
comprehend contemporary music. 
-Theodore Antoniou, Music Director 
Theodore Antoniou, Music Director 
Theodore Antoniou, one of the most eminent and prolific contemporary artists, leads a 
distinguished career as composer, conductor, and professor of composition. He studied 
violin, voice, and composition at the National Conservatory and the Hellenic Conservatory 
in Athens, with further studies in conducting and composition at the Hochschule fi.ir Musik 
in Munich, and the International Music Center in Darmstadt. After holding teaching 
positions at Stanford University, the University of Utah, and the Philadelphia Musical 
Academy, he became professor of composition at Boston University in 1978. 
As a conductor, Professor Antoniou has been engaged by several major orchestras and 
ensembles , such as the Boston Symphony Orchestra Chamber Players , the Radio Orchestras , 
of Berlin and Paris , the Bavarian Radio Orchestra, the Tonhalle Orchestra (Zurich), the 
National Opera of Greece, and the Berkshire Music Center Orchestra. In 1974 he became 
assistant director of contemporary activities at Tanglewood, a position he held until 1985 . 
An ardent proponent of new music, Professor Antoniou has founded various contemporary 
music ensembles , including ALEA II at Stanford University; ALEA III, in residence at Boston 
University; the Philadelphia New Music Group; and the Hellenic Group of Contemporary 
Music . He is also director of the ALEA III International Composition Competition, 
president of the Greek Composers' Union since 1989 and former director of the Experimental 
Stage of National Opera of Greece. 
Many of Professor Antoniou's compositions were commissioned by major orchestras around 
the world , and around three hundred of his works have been published by Barenreiter Verlag 
(Germany), G. Schirmer (USA) and Philippos Nakas (Greece) . He has received many awards 
and prizes, including the National Endowment for the Arts Fellowship grants and the Richard 
Strauss Prize, as well as commissions from the Fromm, Guggenheim, and Koussevitzky 
Foundations, and from the city of Munich for the 1972 Olympic Games . He has been 
r ognized with ASCAP Awards for several years , and in 1991 he was awarded the Metcalf 
d for Excellence in Teaching by Boston University . In December 1997 he was presented 
WI the Music Award from the Greek Academy of Arts and Letters, one of the most 
prestigious awards and the highest academic distinction in music; and in January 2000, the 
Hellenic Broadcasting Corporation awarded him the Dimitri Mitropoulos Award for his 
lifelong contribution to music. In 2004 the University of Vienna and the Alfred Topfer 
Foundation of Hamburg, Germany, awarded him the prestigious Herder Prize, in recognition 
of his contribution to mutual cultural understanding and peace among the countries of 
southeastern Europe. Kodaly , Lutoslawski and Penderecki are among the personalities 
awarded this Prize. In January 2005 the Ionian University conferred upon him an honorary 
doctorate, while in December 2005 the CFA faculty of Boston University awarded him with 
«The Distinguished Faculty Award», an award which is presented to honor CFA faculty 
members for their outstanding achievements, contributions to the arts, and distinguished 
service to the community. 
Theodore Antoniou's works are numerous and varied in nature, ranging from operas and 
choral works to chamber music, from film and theatre music to solo instrumental pieces -
his scores for theatre and film music alone number more than a hundred and fifty 
compositions. Among his works, the opera Bacchae premiered in the Athens Festival in 
Greece. His newest opera, Oedipus at Colonus , commissioned by the SWF (Sued-West Funk), 
Baden-Baden, in Germany, received the prestigious Music Award presented by the Hellenic 
Union of Music and Theatre Critics . For his theatre music, he has also been awarded with 
"Karolos Koun" award (he was the first one to receive it in 1988) and the "Dirnitris 
Mitropoulos" award (for 2006) by the Museum and Study Centre of the Greek Theatre and the 
Judging Committee for Distinguished Awards awarded to stage artists, in appreciation of his 
prominent presence in that area until today. His most recent distinctions are the "Commander 
of the Order of Honor", presented by the President of the Hellenic Republic (February 2007), 
Professor Emeritus at the College of Fine Arts at Boston University (October 2008) and an 
norary Doctorate bestowed upon him by the National and Kapodistrian University of 
ns (March 2009), and the 2011 "Honoring Greek Culture" Award of Harvard University. 
Eftychia Papanikolaou 
lannis Xenakis 
Iannis Xenakis was born in 1922 into a Greek family residing in Braila, Romania. 
Xenakis lost his mother when he was five years old; then he was sent off to a boarding 
school on the Greek island of Spetsai at age ten . The sense of being an 'outsider' has 
remained integral to his identity. 
He studied civil engineering at the Athens Polytechnic School, but the German invasion 
followed by the British occupation drew him into the Resistance, activities from which he 
would end up near fatally wounded, losing one eye and a jaw, then later condemned to death. 
Forced to escape his country, Xenakis ended up in Paris, wanting to study music, but earning 
a living working as an engineering assistant for Le Corbusier. 
His creative and intellectual intensity attracted t.he attention of both the renowned architect, 
who delegated architectural projects to him in spite of his lack of professional training, and 
the composer and pedagogue Olivier Messiaen, who saw in the music he was struggling to 
produce in isolation an originality deserving of encouragement. Xenakis had his first major 
success due to a scandal with the premiere of Metastasis at the Donaueschingen Festival in 
1955. By 1960, he was already able to devote himself entirely to composition. Critical of 
other developments in contemporary music of that time, dominated by the serialists of 
'Darmstadt school' , such as Pierre Boulez, Luigi Nono, and Karlheinz Stockhausen, Xenakis 
followed his own path, aided by his background in mathematics, engineering and design and 
by his interest in complex sonic phenomena (rainstorms , street demonstrations, etc .) . He 
incorporated probability theory into his compositional approach, as a means of generating 
and controlling large-scale events composed of large numbers of individual elements . He 
also adopted the sonic entity (texture) as the primary material for the construction of musical 
form, rather than themes or pitch structures. For over forty years, Xenakis created a steady 
stream of remarkable works and his impact on contemporary music has been of crucial 
importance. 
Along with his acoustic works, he has produced a number of important electroacoustic 
pieces, and a series of multimedia creations involving sound, light, movement and 
architecture, called Polytopes. 
In the domain of computer music, Xenakis was a pioneer in the area of algorithmic 
composition; he has also developed an approach to digital synthesis based on random 
generation and variation of the waveform itself. In addition, he designed a computer system 
utilizing a graphic interface, the UPIC, which has proven to be a liberating and provocative 
pedagogical tool, as well as a powerful environment for computer composition. 
--
Iannis Xenakis died on February 4, 2001, at the age of 78. He had been suffering from a 
ber of serious ailments for several years . His last completed composition was O-Mega, 
solo percussion and ensemble. 
His "retirement" was enforced by a loss of memory, due to diabetes , that made it impossible 
for him to compose. At the same time, however, Xenakis continued to be feted around the 
world. He was awarded the Kyoto Prize (Japan) in 1997, the UNESCO International Music 
Prize in 1998, and the Polar Prize (Sweden) in 1999. In December 2000, the world premiere of 
a couple of his very early works, from the Anastenaria triptych based on an ancient Greek 
rite, took place in Germany, almost 50 years after their composition (1952-53) . 
His music and thought continues to exert an important influence on contemporary music. 
There are still a good number of powerful, fascinating pieces that need to be better known . 
"With the aid of electronic computers, the composer becomes a sort of pilot: pressing 
buttons, introducing coordinates, and supervising the controls of a cosmic vessel sailing in 
the space of sound, across sonic constellations and galaxies that could formerly be glimpsed 
only in a distant dream." [lannis Xenakis 1971] 
The Boston 
Musical Intelligencer 
the go-to site providing a focused calendar, 
reviews, and articles about classical music in 
· greater Boston 
Robert Levin, EDITOR 
WWW. CLASSICAL- SCENE. COM 
"one of the 10 best in 2008" Boston Hearld 
As a Doctor in Systematic & Analytical Musicology (University Sorbonne- Paris IV), 
Antonios Antonopoulos has been teaching in the Music Department of the Aristotle 
University of Thessa!oniki -Greece (2009-12), he has published a number of Studies and 
articles on Iannis Xenakis' and Anestis Logothetis' compositional procedures and has been a 
member of international symposia Scientific Committees and international research groups .. 
He has been collaborating with Boston University & Allea III (2012), the Goethe lnstitut of 
Athens & Greek Composers Union (2012), the Athens Festival & Ergon Ensemble (2011), 
the National Museum of Contemporary Art in Athens & About Cultural Center (2009), the 
Bibliotheque nationale de France (2007-08) and the National Pedagogical Institute of Greece 
(2003-04) . 
As a music theorist, he's been teaching in conservatories since 1986. He is the author of the 
theoretical treatise From Tonal to Con-temporary Music Theory ( 1999) and of articles on 
Ancient Greek Music Theory and Poetics. He's been the producer of Mousa Polytropos radio 
program (Greek National Radio 3) on Greek Antiquity Music Poetics (2002-03) . As a 
composer, he has been teaching composition and musical analysis and has presented a 
number of his works in numerous concerts. He is a member of the Greek Composers Union 
(G.C.U.) 
Alexandros Mouzas studied composition with Theodore Antoniou, advanced theory with 
Haris Xanthoudakis and electronic music with Dimitris Kamarotos. He has composed for 
various ensembles and has received commissions from organizations and orchestras such as 
the The Athens Concert Hall-Megaron: film scores for 'Tusalava" (2012) by Len Lye and 
"Film" (2012) by Alan Schneider, Asma Asmaton (2008), Struwwelpeter (2004) , Trisha 
Never Left Home (1999); The Athens Camerata Orchestra: Cam-Media (2009); the Orchestra 
of Colors: Stones of Destiny (2010), Giant with the Red Boots (2010) , Trisevgeni (2008) ; 
Aleaiii, Boston: Monologue (2001); the Greek National Radio: Prima Materia (1996) . 
Many of his works have also been performed by the Athens State Orchestra, the Orchestra of 
Patras, the Kiyv Classic Orchestra and others . 
He has collaborated with the choreographer Konstantinos Michos and the 'Lathos Kinissi' 
dance group in many productions, among them "Trisha Never Left Home", "Days of 
Vironas", "Papageno" and "Calamity till the Dawn" and with "Airesis" Dance Company. His 
professional activities include image-related music. He has written original music for short 
films, television series, documentaries and commercials for most of the Greek television 
channels . 
He was the artistic director of the Greek Section of the European programme "New Media 
Edge Project" (2003) . In 2004 he composed under commission by the "Athens 2004" 
Organizing Committee, original music for the Athens Olympic Games corporate videos. 
His recent professional activities include production management of various important CD 
releases of Greek orchestral music. He is the manager and founding member of the Ergon 
Ensemble, he runs his own production company, Anax - Cultural Projects and he teaches 
music technology and Film music at top schools in Athens. Since 1998, he has been a 
mber of the Board of Directors of the Greek Composers' Union . 
Recently the NAXOS music label released a CD with his orchestral works entitled "Music for 
an imaginary film", performed by the Sofia Philharmonic Orchestra . 
Tonigh~s conductor and performers 
Samuel Z. Solomon teaches percussion at The Boston Conservatory, Boston University, 
and The BU Tanglewood Institute . From 2007-2011 he was president of the Massachusetts 
Chapter of the Percussive Arts Society. His book, "How to Write for Percussion," has 
received critical acclaim from composers, performers, and conductors worldwide and will 
soon be available in three languages . He has also authored three books on percussion 
playing and curated two collections of percussion etudes and solos . Solomon is founding 
member of the Yesaroun' Duo and the Line C3 percussion group, from 2005-2010 he was 
percussionist-in-residence at Harvard University , and since 2003 he has been principal 
timpanist of the Amici New York chamber orchestra. He can be heard as soloist and chamber 
musician on GM, Albany, Bedroom Community, and Tzadik labels, as well as performing the 
music of Bjork on her soundtrack to Matthew Barney's film "Drawing Restraint 9". He lives 
in Hull, Massachusetts with his wife Kristy and sons Nicolas and Leo. Please visit 
www .szsolomon.com for more . 
Jake Murphy is excited to collaborate with the School of Music for the first time! 
Currently, he is a Sophomore in the B.F.A. Theatre Arts program at Boston University . Jake 
has worked with the Oregon Shakespeare Festival, Sacramento Theatre Co., B Street Theatre 
·,California Stage, theY oung Professionals Conservatory, and of course, Boston 
·versity. Equity Membership Candidate. 
Diane Heffner is an active freelance clarinetist and teacher on both modem and historical 
instruments . On modem clarinet, she is a member of Alea III, Dinosaur Annex Music 
Ensemble, Alcyon Chamber Ensemble, Solar Winds, and has appeared with the Vermont 
Symphony Orchestra, the Boston Gay Men's Chorus, Emmanuel Music, Boston Musica Viva, 
and various other freelance ensembles. 
As a period clarinet specialist, she performs regularly with Boston Baroque, Handel & Haydn 
Society, Philharmonia Baroque Orchestra (San Francisco), Arcadia Players , and has appeared 
· with Opera Lafayette (DC), The American Classical Orchestra (Connecticut), Rebel Baroque 
Orchestra (New York), Musicians of the Old Post Road, Chicago Opera Theatre, the Classical 
Arts Orchestra (Chicago), the Dayton Bach Society, Portland Baroque Orchestra (Oregon) , 
the Connecticut Early Music Festival, the Boston Early Music Festival, and the American 
Bach Soloists (California). She has recorded with many of these ensembles on the Telarc, 
Erato, Harmonia Mundi, Cedille, CRI, Arabesque, GM, Koch, and Troy record labels . In 
April 2005, Ms. Heffner performed the Mozart Clarinet Concerto on period basset clarinet at 
Dartmouth College with Arcadia Players . 
Ms. Heffner is on the applied faculty at Tufts University, the Cambridge School of Weston, 
and the All-Newton Music School. She received both BM and MM degrees with honors from 
the New England Conservatory where she studied clarinet with Joseph Allard and chamber 
music with Rudolph Kolisch and Leonard Shure. 
Born in Tokyo, Japan, Yukiko Shimazaki received a Bachelor of Music with a major in 
Piano Performance, a minor in Organ Performance from Oberlin Conservatory in Ohio, and a 
Master of Music in Piano Performance from Boston University. Her piano studies were taken 
with Victor Rosenbaum, Peter Takacs, Jonathan Shames and Benjamin Pasternack. Piano 
Pedagogy was taken with Jean Stackhouse at New England Conservatory, and Organ studies 
with Haskell Thomson and Fenner Douglass at Duke University. Ms . Shimazaki currently 
maintains her own private piano studio and as a certified Musikgarten instructor, she 
specializes in teaching 18 months to 3 year olds. She performs actively as a freelance 
pianist/organist and regularly plays with Alea III and is a member of Somerville based 
Ensemble 451 . Ms. Shimazaki also co-chairs the Winchester Center of National Guild of 
Piano, a division of the American College of Musicians where she serves as an adjudicator as 
well. When not at the piano, she can be found kick-boxing, flying on a trapeze, or training 
to acquire a private pilot license. 
Violinist Sasha Callahan has established a vibrant and diverse career as recitalist, 
chamber and orchestral musician . She has performed extensively throughout North America ,I 
Europe and Japan and is a founding member of the Lunaire String Quartet and Kalistos 
Chamber Orchestra. Recent highlights include a sold out run as the violinist for the 
American Repertory Theater's revival of Porgy and Bess , a performance as soloist of Brahms 
Double Concerto, a solo Bach performance at the National Cathedral (D.C.), and 
performances with the World Youth Orchestra, an international orchestra assembled to 
present concerts in Hiroshima and Nagasaki . Ms . Callahan can be heard as a member of the 
Portland (ME) Symphony and Rhode Island Philharmonic, and New Hampshire Music 
Festival, as well as with the Boston Pops, Boston Modem Orchestra Project, Boston 
Landmarks Orchestra, ALEA III, Boston Classical Orchestra, and. Boston Lyric Opera. 
A native of Portland, Oregon, Sasha Callahan received her bachelor's degree in violin 
performance from Rice University and her Master of Music from Boston University . 
Principal teachers include Lucia Lin, Sergiu Luca, Denes Zsigmondy, and Carol Sindell. 
Cellist Leo Eguchi enjoys a very active and multi-faceted performance schedule- he can be 
rd as a the assistant principal of the conductor-less Camerata New England , as a founding 
ber of the Kalistos Chamber Orchestra, cellist of Xanthos (a contemporary music 
ensemble in residence at Boston University), principal of the New Bedford Symphony, a 
member of the New Hampshire Music Festival Orchestra and the Portland Symphony, as well 
as in frequent appearances with the Boston Pops , the Boston Modern Orchestra Project 
(BMOP), and many of New England's other notable musical institutions. Always a strong 
advocate of new music, Mr. Eguchi has premiered dozens of pieces by and worked closely 
with many notable composers, including William Bolcom , Bright Sheng, George Crumb, 
Lukas Foss, Joan Tower, Ken Ueno , Yehudi Wyner, Gabriela Lena Frank and Michael 
Daugherty. Recent performing highlights as soloist include 2012 appearances in Kabul 
Afghanistan as well as a 2011 performance of Brahms Double concerto with the Parkway 
Concert Orchestra. Degrees include BM (Cello Performance) and BS (Physics), cum laude 
from the University of Michigan and MM (cello performance) from Boston University. 
The Greek word alea taken from Homer, means "to wander." 
In Latin, it refers to "dice used for playing at games of chance." 
The term aleatoric music indicates music 
based upon the principles of indeterminacy 
as evidenced by certain random 
and/or statistical procedures of composition . 
. Jn regard to the ensemble, aleatoric is concerned 
with the expression of a multiplicity 
of musical directions , historical styles, 
and performance practices. 
- - Theodore Antoniou 
ALEA III was conceived by Boston University faculty 
and has been operating in affiliation with and with major intellectual, 
artistic and financial contributions from Boston University 
faculty, students and alumni. 
At the begining of the 
2012- 2013 season, the need · 
for meeting our budget is 
critical. Despite the 
generosity of our various 
sponsors, ALEA III still 
needs the support of its audience. 
At this point we are short 
several thousand dollars 
for the 35th season. 
Please consider becoming a 
Friend of ALEA III by 
completing the form to the 
right and sending it to: 
ALEA III 
Boston University 
School for the Arts 
855 Commonwealth Ave. 
Boston, MA 02215 
Should you have any time 
to donate to ALEA Ill, it 
would be most welcome. 
We need assistance with 
publicity , fundraising , 
poster distribution , 
mailing, etc. 
We hope you enjoyed 
tonight's program and we 
look forward seeing you 
in our future events. 
I would like to support ALEA IlL 
Please find enclosed my contribution of$ ___ _ 
payable to ALEA III 
0 $25 1;;1) $50 1;;1) $100 1;;1) $250 1;;1) $500 1;;1) $1000 
1;;1) other 
1;;1) I would like to volunteer my time for ALEA III in: 
_publicity 
_ fundraising 
_ poster distribution 
_ mailing 
other -----------
your name 
address 
city state zip 
telephone 
Contributions to ALEA III are deductible for federal 
income tax to the extent provided by law . 
Thank you for your consideration. 
OUR NEXT ALEA EVENTS 
Young Composers Experiment 
The 2013 ALEA III Composers Workshop 
Wednesday, February 6, 2013,8:00 p.m. 
Free admission 
A 6 month-long project leading to rehearsals and a public performance of 
new works by talented young composers from around the world, 
written for ALBA III 
Sofia A vramidou 
Adam Berndt 
Luciano Leite Barbosa 
Daniel Lewis 
Kyle Tierman-Strauss 
Arash Waters 
Andrew Watts 
Theodore Antoniou, conductor 
ALEA III's Great Soloists 
Wednesday, April3, 2013, 8:00p.m. 
Free admission 
Violist Scott Wool weaver and friends present 
an evening of international music for viola. 
Sofia Gubaidulina (Russia) 
Theodore Antoniou (Greece) 
Betsy Jolas (France) 
Quasi hocketus 
Two Studies for Solo Viola 
Episode Si.xieme 
Ketty Nez (USA) sea changes* 
Erwin Schulhoff (Czech Republic) 
Howard Frazin (USA) 
Concertina 
New work* 
*Premiere 
Soloists include: 
Scott Wool weaver, viola 
Deborah Boldin,flute 
Janice Weber, piano 
Janet Underhill, bassoon 
Nathan Varga, double bass 
PianistX8 
Monday, April22, 2013,8:00 p.m. 
Free admission 
Continuing the series of concerts featuring works 
of unusual instrumentation, 
this year we present pieces of 1-8 pianists, 
honoring Boston University's Piano Department 
professors and their studios . 
(, 
